






その他のタイトル The Theory of the Subject in Hideo Kobayashi's


























































































































































































































































































































































































































































































































































(17) 7)~~*H~-;~o)f~li~t~~･I~l970ilif~e~liv.-)~C, l~., ++j-i l,-'*Jc?) J___･~,a),*~~~:1 ~ ~)C L~~( 
i~~;f~f](Jj~~!il~., ~~* ~tf..-. 
~:*~~__._.'~~;･･.- : /~7 +*i-~ IT~j ~7 )~~+ '~ )~~)tl~It*[i~ ,.~:if' *~('*~i ~,1,T;Ci~, 1993 (~)JI~~l~ ~lf~~l~ **?*J*,*~ 
J )~~* ~t~ )~ ~~:;,tt･~ ~,1**'1;'~^197~5) " "I'*' 
(18) ~~"~*.1)J~l~, p.20 
^ (19) ~~ti Ov* c,*~~flll~~I'J~fL;~~)~~,i~~~r7~). 
(20) r.**t*LS:ir~i~' I j 1961 
(21) r~(~i:1)v~CJ 1959 
(Z2) rX~~)T･t+'='~J 
(23) I*,] 
(24) r*._,~7~)~~~)!*L~".~f*fl.J 1950 
~~;* ~l: rf,f;~~ fd.'~)~:L,:ilJ o). ;~(~)~)~ I') j~rf*J"~:ifd.'---1^il^i~~;*i].v*i~~~1 Lf..-v*. 
)~l~~Lli~,~ Lc~1L*.-･il; ~ v*.~>. ~ ~) ~ ~ ~~~,j~**~>~ v*.~. ~ o) ~ ~~~ IX'Jj'iJ LfF,-･･- ~ ~ . ~~~)tl~fi･T･~) 
~~jJ (~, ~'f~c~*~tlt,~,T･t7*-･ ~ I~ ~ *;{~t7.'ri･~~~)~,r~-~~~E~flf,~l['1~O/t,,!-~c~fft7~). Sttii,f(7)~*j-
~~~ ~[1]~l~z~)7~) ~4iul)~~z~)~ ~t~ ~)(7) ~*~z~)~)~llO~)~s~'.~f+'v*. ~*t,.-･~='r.~l~~~ei~i 
~"L~)_~~~;~~,f~~~'*~~i**L=n~c[~~~~i･~'*--c･I~t~･v,~)~･ ! (~~l~~) 
/j.~~I~#t"*~~~ r~l~l~)~~'J ~1 r~~~)~:~-J ~  ' '=-='-'-'"-･~ . L~'L~~~l~. A-cl~~~~:~/V} 
~~Ei~) l*L{~tl~~ v*~ v*~ J~ 1, /1~ ~*~,E/i~ ~f~~~ia),-=='~r,~~~"*i~~c l~/d.'v*. rji~tJ ~ i~ r4~*~f-J ', * -
~v*~ rfj~~*J I Bj.*L'ki~~t7~) -~~f4~(7)td.v* L~'L rfIL~/'~~~'*-L/._-J ~~~~-)Jfd.'(/)~~~-･=-v>~-~ '.' ~ 
v.a)~z~)~). ~~(7)if~(･-･"II"*Jr]<J~Clirr~(~li(~~~)t~: ~~ ;~~t~"~~ Of._- < 8l]~(r)~ ~ ~td.~f 
;~~. ,~LC'ji~fd.' < ~ ~~(r),.-･,~,**i r~it7~)[>~*~) r~~~~fd.7~)~~t~J ~ rX~~)f-;~itJ ~) 
r~~ I[ /J.+~~);1*].~*v.n(J~~~~!<'1'{[*J j~,'-'~T*J.~) ~) ~t fd.' v * ~ *"'~',' ~ ~ ~ ~~~) ~) . 
(25) rf;f-,~ fd. 7~) - l'i: $~+~~~^'+ * .  ~[J
(26) f..-~;~l;~ r+~~~rf~~~)~~~ ~l~ ~~)~-'~iE~~~~T~~~a)f~~~4,~r~~*_V* '~1~~~~~:44,T(/r･p"~I~i~it f 
~~~~(7)r~~~rf;~tf~t c~~[~~~ ~) ~ V * ~ ~Pili~i ~~ ~'E'c~tc/*~ V * 7~) . 
(27) rX~,~){f-1+'=1~J 
(28) r7~/)~~~~c7),f~rJ 1930 
(29) r~~_~~~~:J 1959, f'~~~-'.Ftr**.I~~~i~~･1~~ 7~) 
(30) (Derrida, Jacques, l'bcriture et la Diffirence, iditions du Seuil, Paris, 1967) 
T l) ~ il~~ 1) ~ * -)~~7~*..;~~*+( (Jll)~ ~;'~~~>"'+~'~*il~l~~, iJ~#~lJ)C~~:!1',J~~)*"'J1977, i)t v ir ' ~' 
p . 21 
- 174 -
(31) r7~)~~~~.(7){f ~J 1930 
(32) r,~*~~~ ~･7:1*J 1940 
(33) r~~~f~~~i~t~~ ~f~-~~l~.~~(7)~ ~t~z~)~. 
~>~'f.'--"'",-t,_- ~ a)1~~);~ ~ . 
r~~ ifJ ~v*~;fJ ~l~~~3;~A, 7)~~;~, 
;~~v*~. A~~~ i~~,,~~~~~ ~'¥~~tf,_-~~~~~v*~~}~c~).EEI-*~~!_~~--~(7)v~-a)~l(~#1~, 4~~f//~ 
~-= ~ ~ UC#/F ~)~)~~~~;f~~tiL~)f!i~v*. '~'~:E~**.~,t~u~+~ Lf~~v*i~f~(i'Jf~~ ~)i~*<l~;f~~ *~~~~ ~ f~~ < , ..<~) 
~t'i~~ L f~~v>~ri4ryt~~ 7~)'~~' ~~: 11~~ - ~i ~ fd~ v* ~i ~ ~+*'*.- L ~~:~~;~a))~,L･Hi~tf"*=~~:~a)~~f~iT~~ ~zit*+" 
~~f*.- ~!,J･'k~ < *-~S[i._,_~ ~~~ v+. ;~. 
(34) ~~~tr~ ~~~f~e ~ e~~~ /j.~~~J < ~)J___~ZL*v*~~~ rJ~[~~,~='~~~~)~t,~11J a)-~IJ~Z~)~. 
-~*~~i~1_".~ ~~)~~)~~ ~l~, ~~t~~W~~l~t~e 'i,~f ~ ~ ;cl~,j. ~l tL~~iE i~ ;L 
4~(I~;~~a) ~ ~ e[~ ~ . 
C~~* ~}~] ~ o) i~:i~l f..- ~)f/~~*~~'f~/J'o),~+*"+~1~~~) 7~~{-~~:~i ~ }~~) ~) o)~~~it~f~a)*)~~~)/:~ 
~i~~l~~) ~. (~i~m~) .*~~~v*~.~~)I~lll~~"~~t+>~~)~c~~)~). ~~Jt~I~4f*J~'~,--･-･･!-'1-~'LI~~, ,~ 
(r)f~~'i~{nJ/U~ ~ ~~t~(7),~'."=i'~~e[ t~~ 7.~i'+~'.I~dZ･~/~~~~) ~. ( 1'1~In'~) ~It~,7z ~ l~~~t~ ~f~~l~t~ 
~l~;~~t~~v*~v'~~'･~~~~~~~l~~)~). (r7~)~~~~~)1 ~ ) 
(3c;) ~Rlld~t~'~~*~~~B" " l ~~"-~.*** 
(36) Hawkes, Terence, Strl.tcluralism and Semiotics. Routledge, England, 1983, p.lll ; First 
pubiished in 1977, Methuen & Co. I_td. 
f ~ ~/;~ ･ ;t~= ~7 ;~ f~']~i~~~~~"･7~'~~ 7~Ji~:f~--_"4~~~, ,~'.~1[~('{~~J~:~~~fl979, p.lor5 
(37) rX~a)f,'f~J 
(38) rJ_f~~~~:J (1963)+1a)-~ft. I.~:~~(7)~tr77~~~"l~;/~(C1)~~~' ~,. 
~･'1~)~~ ~)v*~)v*1~~'･~*i L ,L･~:'.***~}~LC/1 ~C;~)~~v*~ ~~~inJf~~~~:~e 
~S!:o)ii_.{-~ilrliT~i~iU~~'~ L c~g~)~)~'~, ~~.(r)~Ll~,i-'1'~~, ~I:1_(7) r~i~i~==1f+J 'l'~~'*~:~~}~~~L7~o)I~d~･~E 
f~~ (7) /~. 
(39) r~,~~f~~'~)~[,~~'_J *~~~+iJLIF"'i 
(40) r~)+"-~L~~*~~c~Ov>CJ 1939 
(41) rl~i~_+,i<~ti 1959 
(42) f~~rf~~)i~i[,rJ i~si*'^"-~i'i~li)/J(~)~ ~e[,'=='.=..'~. 
- 175 -
　私には常に舞台より楽屋の方が面自い．この様な私にも，やつぱり軍略は必要だと
するなら，「搦め手から」，これが私には最も人性論的法則に適った軍略に見えるのだ．
（43）「アシルと亀の子皿」1930
（44）「Xへの手紙」
（45）「常識」（1959）中の言葉．原文の前後は次のとおり．注20，28の引用文を参照されたい、
　機械は，人間が何億年もか・る計算を一日でやるだらうが，その計算とは反復運動
に相・違ないから，計算のうちに，ほんの少しでも，あれかこれかを判断し選択しなけ
ればならぬ要素が介入して来れば，機械は為すところをを知るまい．これは常識である．
常識は，計算することと考へることとを混同してはゐない．将棋は，不完全な機械の
姿を決して現してはゐない．熟慮断行といふ全く人間的な活動の純粋な型を現してゐ
る．
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